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LE REMASHOWCASE 2009

La deuxième édition du REMA Showcase se déroulera le 28 novembre 2009 à Valence, Espagne dans un lieu magnifique : la Llotja de Valencia, patrimoine mondial de l’Unesco.

Le REMA SHOWCASE est un showcase européen biennal de jeunes artistes. Ce Showcase dont la première édition à Modène en novembre 2007 fut un grand succès, sera repris à Valence en 2009. Le Showcase est l’occasion unique de présenter des jeunes talents de la musique ancienne devant un public de programmateurs. Le REMA leur offre l’unique chance de se faire connaître. Rencontrer très tôt dans une carrière une si grande quantité de directeurs de festivals est une chance considérable. Certains en effet mettent plusieurs années à se faire connaître de ces personnes clés pour leur carrière. Le REMA offre aussi un soutien pendant une année aux jeunes ensembles participant au Showcase. Un soutien en matière de communication, de mise en relation et de conseil. Tous les ensembles participants en 2007 ont trouvé plusieurs engagements dans les festivals membres, permettant ainsi de favoriser l’insertion professionnelle des jeunes.

Cet évènement fort – qui est en quelque sorte le festival du REMA - est naturellement une rencontre importante avec le grand public. Le REMA étant surtout un réseau de et pour les professionnels de la musique ancienne – se crée ainsi un visage et une visibilité à l’extérieur et envers le public.
Le SHOWCASE sera transmis sur la Radio Catalunya et sur Mezzo.
LA SELECTION 2009

Pour l’édition 2009, 6 ensembles représentatifs des pays membres du REMA, ont été sélectionnés :
Première partie (11h00-13h20)
Suède : Ferrara Lute Duo
Slovénie : Musica Cubicularis
France : RosaSolis
Deuxième partie (18h00-20h20)
Belgique : Psallentes ♀
Italie : Opera Prima
Espagne : La Caravaggia
Présentation détaillée des ensembles et programmes      SAMEDI 28 NOVEMBRE 
11h00- 13h20 Première partie 3 ensembles

SUEDE

FERRARA LUTE DUO

As one of the most promising lute ensembles in the music scenes today, the Ferrara Lute Duo offers an odyssey of heavenly music from the 15, 16 and 17th centuries. The lute duo was one of the most highly esteemed and praised ensemble forms during the 15 and 16th centuries. Its magic, compelling sound and richness in terms of repertoire made this ensemble format a very special favourite composers and audiences alike.

Magnus Andersson and Dohyo Sol have as a duo performed at various early music festivals throughout Europe.

In 2006, the Ferrara Lute Duo lasted second highest place of the jury’s vote in the finals of IYAP (International Young Artist’s Presentation) in Festival van Vlaanderen, Antwerpen. In 2007, they contributed with three concerts in the Fringe of Festival Musica Antigua, Barcelona. In June 2008, the Ferrara Lute Duo won the EAR-ly 2008, the first competition ever devoted to Early Music ensembles in Sweden, arranged by Stockholm Early Music Festival (SEMF), earning the first prize and a concert at the festival 2009. The Ferrara Lute Duo usually performs program of renaissance masterpieces, not exclusively performing original arrangements, although there is a vast - and in our days rarely performed – corpus of transcribed and original music preserved. There seems to have been a special penchant from both professional lutenists and amateurs to perform this music instrumentally on two lutes, as we can see from the numerous prints and manuscripts sources from the 16th century.

By examining the scores and iconography as well as written accounts from this astonishing time in music history, the Ferrara Lute Duo is convinced that this music can offer the people of today the same degree of pleasure as it did to audiences 500 years ago.

Magnus Andersson, was born in 1981 and raised in Arboga, Sweden, was educated at the Royal College in Stockholm and graduated in the spring of 2008. He has studied all kinds of historic lute and guitar instruments. In the summer of 2008, Magnus was the first lute player ever to win the "Jörgen Rörby scholarship".

Dohyo Sol was born 1979 in Jonkoping, Sweden. He was educated at the Royal College in Stockholm, Koninklijk Conservatorium in den Haag and at the Kongelige Danske Musikkonservatorium in Copenhagen.

Dohyo Sol freelances as a lute player, mostly in Sweden and Denmark, he has been playing in orchestras and early music groups such as Drottningholms barockensemble, Gothenburg Opera orchestra and Laude Novella. Dohyo has also been working as a musical director in staged production of Monteverdi´s L´Orfeo, that was held in Ystad Opera house in august 2008.
Ensemble’s contact:

Ferrara Lute Duo

Dohyo Sol, Musician Mobile phone: +46 (0)707 367 827

Mail: d_s24@hotmail.com

Coordinator’s contact:

Stockholm Early Music Festival

Peter Pontvik, Artistic Director Tel office: +46 (0)8 30 43 29

Mobile phone: +46 (0)707 552 085  Mail: info@semf.se

Programme

Title: The Harmony of the angels

Subtitle: Giovanni Terzi

Mabriano de Orto (1460-1529) 



                     Ave Maria  
Giovanni Terzi (?-1601)







 Canzona
Giovanni Terzi / Giralamo Dalla Casa           



       Petit Jacquet
John Dowland (1563 –1626)                                  My lord Willoughby’s Welcome Home     Thomas Collier's Galliard 

Earl of Essex, his Gaillard  
Giovanni Terzi                                                   



Canzona
Magnus Andersson, lute
Dohyo Sol, lute
SLOVENIE
Musica Cubicularis
The ensemble musica cubicularis was founded in 2004 by three Slovenian musicians who had already established reputation as soloists in their respective fields. Their main interest lies in 17th-century music and their programmes frequently include lesser known music and works still unavailable in modern editions. The instrumentation and the size of the ensemble vary according to the demands of the music. The ensemble has so far collaborated with singers, violinists, cornettists, trombone players and a jazz saxophonist. They have given numerous concerts in Slovenia, Italy and Germany and have appeared at festivals such as the Radovljica Festival, SEVIQC Brežice, the Ljubljana Festival of Medieval and Renaissance Music, the Münsterland Festival, Musica Cortese, Festival Toscano di Musica Antica and Nei Suoni dei Luoghi.
Barbara Tišler graduated from Mozarteum Salzburg. In 2002 she won first prize at the 4th International Johann Heinrich Schmelzer Competition in Melk and third prize at the 13th International Johann Sebastian Bach Competition in Leipzig. As a soloist she has appeared with ensembles such as the Clemencic Consort, Akademie für Alte Musik Berlin, Musica Antiqua Köln and Capella Coloniensis.
Domen Marinčič studied the viola da gamba with Philippe Pierlot at the Hochschule für Musik Trossingen. He also studied the harpsichord and subsequently finished post-graduate studies in thorough bass. He received the highest award at the First International Viola da Gamba Competition Bach-Abel in Cöthen in 1997. He has performed and recorded with ensembles such as the Ricercar Consort and Ensemble Phoenix Munich. 
Tomaž Sevšek graduated from Musikhochschule Freiburg, Germany, where he studied the organ with Zsigmond Szathmáry and the harpsichord with Robert Hill. He later enrolled at the Eastman School of Music, Rochester NY, where he studied with David Higgs and Arthur Haas. He regularly performs as a soloist home and abroad (Germany, Austria, Italy, Spain, USA) and with the Orchestra of the Slovenian Philharmonic.
Programme 
Scelta musicale

The programme consists of music from early 17th-century Italy along with works by two later composers who were Bohemian by birth but were strongly influenced by Italian music. Gabriello Puliti was born in Tuscany but spent many of his active years as a musician on the territory of today's Slovenia.

Gabriello Puliti


Descendi in ortum meum (1620)

(c. 1583–1644)


Ego dormio (1618)

Dario Castello


Exultate Deo (1625)

(17th century)

Girolamo Frescobaldi

Canzona detta l’Ambitiosa (1628)

(1583–1643)



Aria di Romanesca (1630)
Samuel Capricornus

Jesu nostra redemptio (1669)

(1628–1665)

Heinrich Ignaz Franz von Biber
Salve Regina (1663)
(1644–1704)



(soprano part reconstructed by D. Marinčič)

Barbara Tišler, soprano

Domen Marinčič, viola da gamba

Tomaž Sevšek, harpsichord/organ
FRANCE

Ensemble RosaSolis

Né d'une longue amitié, l'ensemble RosaSolis est fondé en 2003 par de jeunes musiciens diplômés des Conservatoires Nationaux Supérieurs de Musique de Paris et de Lyon. Souhaitant faire partager leur passion pour les musiques vocales et instrumentales des XVIIème et XVIIIème siècles, ils les abordent dans un véritable esprit « chambriste » : chacun des musiciens s’investit dans les choix artistiques et enrichit la personnalité du groupe. Très vite le succès est au rendez vous : l’ensemble est finaliste du concours international de musique de chambre de Bruges en août 2003. 

Aujourd’hui, les musiciens de RosaSolis sont membres des plus prestigieux ensembles de musique ancienne européens, mènent une carrière de soliste, certains se consacrent en outre à la pédagogie. Cependant, la musique de chambre reste pour eux un moyen privilégié pour donner vie à des projets musicaux plus personnels et approfondir leurs recherches sur leur répertoire de prédilection. Leurs interprétations sincères, vivantes et sensuelles ont su, au cours des années, gagner l’estime et la confiance de nombreux festivals et de leurs publics.

Outre les concerts consacrés aux grandes oeuvres du passé ou à la découverte d’ouvrages encore inconnus, l’ensemble RosaSolis se propose d’inventer et d’explorer de nouvelles formes pouvant toucher un public toujours renouvelé.

Plusieurs spectacles ont vu le jour, dont « le ciel d’Ariane » ou « l’écho d’un songe », où la musique baroque, mêlées à des modes d’expressions plus contemporains, renait plus parlante, plus vive et plus moderne encore. Ces projets ont pu voir le jour notamment grâce au soutien du Festival de Château-Thierry ainsi qu’aux aides de la Direction Régionale des Affaires

Culturelles de Picardie et de la SPEDIDAM.

L’ensemble RosaSolis a enregistré pour le label Musica Ficta. Le disque est consacré aux sonates en trio et aux motets composé par Haendel lors de son séjour à Rome.
Version anglaise

Formed after a long friendship, the RosaSolis Ensemble was created in 2003 by a group of young musicians issued from the Conservatoires of Paris and Lyon. Wishing to share their passion for vocal and instrumental music of the 17th and 18th centuries, they approach it in a real ‘chamber music’ spirit, with the musicians devoting themselves to their artistic choice and enriching the personality of the group. The ensemble rapidly met with success. RosaSolis was finalist in the international competition for the first prize of chamber music of Bruges in 2003.

Today the musicians of RosaSolis are members of the most prestigious European ensembles of ancient music, leading a soloist career at the same time. Some of them also devote themselves to teaching. However, chamber music remains their privileged means of realizing personal musical projects and of doing further research in their favorite repertoire. Their sincere, lively and sensual interpretations have, in the course of years, earned them respect and confidence of many festivals and their public.

Apart from concerts devoted to masterworks of the past, or to the discovery of some music yet unknown, the RosaSolis Ensemble takes it upon themselves to inventing and to exploring new forms thus reaching and ever-renewing public. As a result, many performances have been produces, for example, the `Ciel d’Ariane’, or `Echo d’un Songe’, in which baroque music of mixed with more contemporary means is revived, becoming more meaningful and even more modern. These projects could be realized, thanks to the support of the Festival de Chateau-Thierry, as well as to the subsidies of the DRAC (Regional Authority of Cultural Activities) and the SPEDIDAM.

Programme 
Arcangelo Corelli : Sonata da Chiesa op.3 n° 8 (1689)
Largo, allegro, largo, allegro

Georg Friedriech Haendel : Sonata op. 2 n° 8(1732)

Andante, allegro, largo, allegro 

Guiseppe Valentini: Sonata op. 5 n° 8 “la Fornari” (1716)

Adagio, presto, largo e staccato, allegro, allegro 

Jean-Marie Leclair : Sonate opus 4 n° 6 (1731-1732)

Adagio, allegro ma non troppo, gavotta (gratioso, un poco andante), vivace 

Guillaume Humbrecht et Marieke Bouche, violons

Jérôme Huille, violoncelle
Julie Blais, orgue positif et clavecin

Site Web

http://rosasolis.free.fr/
Diffusion

Marie-Lou Kazmierczak
117 rue d'Albanie
B-1060 Bruxelles

+32 (0)2 537 85 91

mlk@arts-scene.be
 REMASHOWCASE           SAMEDI 28 NOVEMBRE 

18h00-20h20 Deuxième partie 3 ensembles

BELGIQUE

Ensemble Psallentes ♀

Beguinages are a unique phenomenon in the Low Countries. The first communities of these devout women ('beguines') were founded in the thirteenth century, and spread rapidly over a region that comprised parts of the Netherlands, Northern France, Germany and Switzerland. A typical beguinage from the Southern Netherlands consists of a courtyard surrounded by small houses. It is often encircled by a wall and secluded from the town proper by one or two gates. 

In the every day life at these communities, music played an important role. Singing and music making was first of all important in church or chapel, and during processions in which the beguines took part. Outside of church, beguines were allowed to perform devout songs on certain occasions. Music was also present in the education of and by beguines.

This programme's vocal music originates (as a composition or/and as a source) from beguinages in Amsterdam, Bruges, Mechelen and Turnhout. The choice of music reflects the most important themes in the beguines' musical life.

Particularly important were those songs sung by women, but mostly for holy women. A few beguinages had Maria as patron (e.g. Brussels, Hoogstraten), but other female saints were venerated as well (Maria Magdalena, Ursula and the 11.000 virgins). The most popular of these was undoubtably Catherine of Alexandria (patron of the beguinages in Diest, Hasselt, Mechelen...). From the seventeenth century onwards, a relatively unknown saint, Begga, was actively promoted as patron of the beguines (on account of the name-resemblance), for whom songs in Latin and in the vernacular were composed and sung. Amongst the scholars of the time, by the way,  a strong polemic occurred on the question whether Begga was really to be considered the foundress of the beguinages.

Apart from all the hagiolatry, the beguines also had a special veneration for the liturgy of Corpus Christi. In line with this, a veneration of the Sacrament flourished from the thirteenth century onwards. The beguines played a major role in the spread of this mystic adoration. In this context, beguines from Mechelen sang simple three-voice polyphony. In Bruges, the beguines formed an appreciated group in the big procession of the Holy Blood - two important manuscripts testify to this.

With their music and their singing, these devout women were at the forefront of evolutions in mysticism and devotion. In that way, the beguines contributed to the richness of our musical heritage.

Pieter Mannaerts

Translation: Hendrik Vanden Abeele

PROGRAMME

Beghinae in cantu instructae 

Valencia, november 2009

dir. Hendrik Vanden Abeele

1 Devout women  

Maria

Aeterna virgo memoriae (prosa, beguines Amsterdam)

Cordis et vocis (responsory, beguines Turnhout) 

Inviolata (prosa, beguines Bruges)

Maria Magdalena

Felix Maria unxit (responsory, beguines Turnhout)

Catharina

Cum in sancta Katherina (antiphon, beguines Bruges)

11.000 Virgins 

Virgineos flores (responsory, beguines Bruges)

2 Begga, patron of the beguines

Van de H. Weduwe Begga (song, beguines Antwerp, 1645)

O fundatrix begginarum (Magnificat-antiphon, beguines Antwerpen)


O sancta mater Begga (antiphon, beguines Antwerpen)

3 Corpus et Sanguis

O sacrum convivium (antiphon, beguines Turnhout)

Ave verum corpus (3-voiced polyphony, beguines Mechelen)

Dulcis sanguis (antiphon, beguines Bruges)


Hendrik Vanden Abeele dir.
Soetkin Baptist

Helen Cassano

Rozelien Nys

Zsuzsi Toth

Rein Van Bree

Kerlijne Van Nevel

Veerle Van Roosbroeck

Klarijn Verkaart. 
ITALIE

Ensemble Opera Prima 
The Ensemble Opera Prima came about through the meeting of four Italian musicians during their studies at the Schola Cantorum Basiliensis.

Priska Comploi, Matteo Fusi, Francesco Saverio Pedrini and Daniele Caminiti thus breathed life into the original instrumental grouping of the ensemble: an instrumental quartet in which the recorder is joined by harpsichord, violoncello, and archlute.

For several years the four musicians of Opera Prima exploited the opportunity of meeting on a daily basis to explore sonorously the most significant works in the repertory for recorder and continuo.  The unyielding search for a mutually inspiring sound and for the restitution of a continuo practice faithful to historical performing traditions and yet, at the same time, supple, full of orchestral colour, and allowing freedom for improvisatory impulses, have become some of the distinctive elements of the ensemble.

The desire for self-expression through the continuing exploration of new literature has led Ensemble Opera Prima to work with a range of special artists who then enrich and extend the original instrumental group; the collaboration with the sopranos Gunta Smirnova and Alexandra Rawohl, with the violinist Elisa Citterio and with the countertenor Martin Oro are only some of the examples which bear witness to the ensemble’s ongoing musical journeying.

Each member of the ensemble works independently with other chamber groups and orchestras and with artists of world renown; their intensive musical activities (crowned by numerous prizes and recordings with labels such as Deutsche Grammophon, Sony BMG, MV Cremona, Deutsche Harmonia Mundi, Tactus, Divox, Centaurus, Bongiovanni, RSD, Schweizer Radio DRS 2, Österreichische Rundfunk, Rai 3) allow them to perform regularly in the most prestigious concert venues throughout Europe.

PROGRAMMA

Dario Castello         




“Sonata seconda a soprano solo” 
(1590-1644)  

Sigismondo d’ India

 


“Chi nudrisce tua speme, cor mio”
(ca.1580-1629)          





Barbara Strozzi





“Amor dormiglione”

(1619-1664) 





“Udite amanti”

Francesco Rognoni




Diminuzione sopra “Vestiva i colli”

(…-1626)

Claudio Monteverdi




“Ohimè dov’è il mio bene”

(1567-1643)

Carlo Caproli





“Frondosi et Verdi boschi” 

(1617-1693)

Claudio Monteverdi       



“Si dolce è il tormento”
Sigismondo d’ India




“Langue al vostro languir”
Giovanni Battista Fontana     


“Sonata sesta a soprano solo”
(c.1580-1630)

Claudio Monteverdi      

 

“Pur ti miro”
Priska Comploi, flauto dolce
Gunta Smirnova - Alexandra Rawohl, soprano
Amélie Chemin, Viola da gamba
Francesco Saverio Pedrini, clavicembalo
Daniele Caminiti, arciliuto
ESPAGNE

ENSEMBLE OF ANCIENT MUSIC La Caravaggia

At the end of 2004, Lluís Coll took advantage of the nearness of his graduation concert at ESMuC to establish the ensemble La Caravaggia.

The first program that this ensemble performed was entitled “Delectare, docere et movere”. This is a program of Italian instrumental music of the 17th century, that requires a mixed group of winds and strings. With this program, La Caravaggia won first prize in the ensemble category of the 2006 Concours International de Cuivres Anciens in Toulouse (France). In addition to this early Baroque program, until 2007 La Caravaggia also prepared two programs of Renaissance music, heard on tour around the Iberian Peninsula: on the one hand, “In mani dei catalani” ―that won the public award of the 2007 IYAP-Historical Wind Instruments contest, in the framework of the prestigious Laus Poliphoniae Festival in Antwerp (Belgium)― provides an overview of the relationship between the Crown of Aragon and the Italian Peninsula in the 16th century; on the other hand, “El Duque de Lerma” ―presented together with Les Sacqueboutiers, the most prestigious ensemble in this field ―is based on one of the rare song books (in Spanish, cancioneros) written exclusively for the use of minstrels. These two programs were created to show the typically Hispanic wind ensemble (ministriles) and its repertoire.

In 2008, La Caravaggia took on some new projects, such as “Els Capricis del Cavalier Merula” ―with mezzo-soprano Marta Infante― or the new discographical project “In Paradisum” ― composed entirely by Juan Esquivel de Barahona. These two programs are productions of the Music Festival of Torroella de Montgrí.

LLUÍS COLL I TRULLS. CORNETTS & MUSICAL DIRECTION

He was born in 1977 in Manresa (Catalunya), where he began his musical studies. At the age of 15 he left the Conservatoire and briefly explored jazz, through which he discovered the world of rock - one of his abiding passions. In 2001 he discovered the cornett and, after some months devoted to teaching himself the instrument, was admitted to ESMuC as a pupil of Jean Pierre Canihac. After taking a degree in 2005, he embarked on a course of postgraduate study at the CNSMD in Lyon. He has taken part in major productions, including Il ritorno d'Ulisse in patria, La incoronazzione di Poppea, Monteverdi's Vespers and Gluck's Orfeo i Euridice in theatres such as Gran

Teatre del Liceu and Teatro de La Maestranza in Seville. He has played under the direction of Jordi Savall, Cristoph Rousset, Pierre Cao, Martin Gester, Simon

Carrington, Sergio Vartolo and Antoni Ros Marbà, in a number of ensembles, including Hespèrion XXI, the Orquesta Barroca de Sevilla, the Orquestra Barroca Catalana, Le Concert de l'Hostel Dieu, the Orquestra del Gran Teatre del Liceu and the Real Filharmonía de Galicia. He has recorded with Jordi Savall, Sergio Vartolo, the Cor de la Generalitat Valenciana, and the Compañía Nacional de Teatro Clásico for Spanish National Radio, among others. He has also taken part in lecture programmes offered to doctoral students at Universitat Autònoma de Barcelona, the Faculty of Music of Lahti University (Finland) and the Girona Early Music Workshop, of which he is the cornett teacher. In 2004 he created www.corneta.net. In addition to his work with his own ensemble, he has frequently appeared as guest conductor with other ensembles, such as Ministriles Hispalensis, performing at venues such as the Seville International early Music Festival.In April, 2006, he won first prize in the category of cornet soloist at the Concours International de Cuivres Anciens in Toulouse, the only world-class competition to include the cornet among its instruments.
Programme

THE CAPRICES OF THE CAVALIER MERULA Els Capricis del Cavalier Merula
Cançons d’amor del seicento

- Dario Castello (primera mitad del s.XVII)

Sonata decimasesta (1644 ) 
- Tarquinio Merula (1590/95; 1665)

Un bambin che va alla scola 
Folle é ben che si crede 
- Biagio Marini (1594; 1663)

Passacalio a 3 i a 4 
- Tarquinio Merula (1590/95; 1665)

Non ha’l regno d’amor 
El me tira nott’e di
Sentirete una canzonetta

MARTA INFANTE: Mezzo-soprano

DANIEL ESPASA: Harpsicord & Organ

DANIEL ZAPICO: Theorbo & Baroque Guitar

GUADALUPE DEL MORAL: Baroque Violin

PAU MARCOS: Viola da Gamba

DAVID GARCIA: Sackbutt

JOAQUIM GUERRA: Dulcian

LLUÍS COLL: Cornett & Musical Direction
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